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THE WORLD OF ARCHITECTURE A
OF UNIVERSAL INFATUATION WITH
ITS BIRTH, A

Art Deco is an architectural and dec-
orative style that had emerged in the
period between the world wars. For
the first time it was identified as a rec-
ognizable phenomenon in 1925, at
the Exposition Internationale des
Arts Décoratifs et Industriels Mod-
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Residential compound Baccarat Hotel @ Residences in New York: geometric shapes and austere lines inside and outside

then came the glassy international of-
fice style, and after that — the eclec-
tic postmodernism. But the last ten
years witness a revival of interest in
Art Deco that threatens to morph
into a real craze.

The year 2014 will see the inau-
guration of deluxe residential com-
pounds Baccarat Hotel & Residences
in New York and 140 Rue de Grenelle

in Paris. The first one is situated right
next to MoMA, a 10 minutes’ walk
from the Central Park, for the second
one the title is the location. The inte-
riors of the former were designed by
the architect Tony Ingrao, of the lat-
ter by Thierry Despont. Both of them
chose Art Deco, though in different
fashions. The American apartments
are decorated with a kind of ebony-

coated macassar with nickel-plate
profile, glass and leather. Paris apart-
ments make use of marble, light-col-
oured oak, flax and wool of natural
colours — grey and beige. The Art
Deco allusion is obvious.

In Russia, the situation in the
private residential sector is similar.
The architect Dmitry Dolgoy (stu-
dio KonceptDesign) specialises >

Residential compound 140 Rue de Grenelle in Paris: earnestness, chic and modern materials
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ART

ART DECO CHANDELIERS AND LAMPS

French chandeliers Bagues are one of the legends of the Art Deco era. The company
producing metal objects and crystal chandeliers was founded in 1860, but its climax coin-
cided with the 1920s-1930s. The masters of Bagues were the first to combine traditional
crystal with electricity. They worked with blueprints created by the outstanding Art

Deco designer Armand-Albert Rateau; they provided lighting fixtures for the legendary
transatlantic ocean liners. In the 1930s giant Bagues stores were opened in New York,
London and Paris. After World War Il this ground was lost: today, the company is confined
to a shop on Avenue Daumesnil not far from the Gare de Lyon in Paris.

But even today the archives of the company and its collection boggle the imagination.

in suburban estates. In the course

of his 20 years of work he has built
40 houses with area ranging from two
to nine thousand square metres. Ac-
cording to his observations, the Art
Deco style is something his custom-
ers can understand, and it is in de-

terms and in details the architect im-
provises on themes from the 1930s.
Dmitry Dolgoy’s hobby is World War
II history. He is inspired by the im-
perial vision of the architect Albert
Speer. Dolgoy tries to express the
feeling of power typical for Speer’s

THERE ARE MANY WAYS TO INTERPRET THE
REBORN POPULARITY OF ART DECO: A REACTION
TO POSTMODERNISM, UNWILLINGNESS TO LIVE
AMONG DISPOSABLE THINGS, NEOCONSERVATISM

mand. Simple geometric shapes,
large windows in heavy wooden
frames, a lot of wood in external and
internal finish, sloping roofs with
protruding cornices, open space in-
side the house, comfortable mon-
umental furniture. Both in general

Dmitry Dolgoy’s monumental furniture

architecture in the genre of a private
residence. In a house like that, one
feels protected.

Another private house in Art Deco
style was designed and built in Russia
by the architectural company Faber
Group (architects Alyona Franchan
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and Boris Matveyev). This studio de-
signs villas and detached houses all
over the world, from America to Eu-
rope. Almost all decorative elements
are created by the architects them-
selves. Their blueprints turn into
crystal lamps, furniture, fittings, eve-
rything up to hardware. Decorators
create ornamental drawings and com-
binations of texture for all surfaces,
from walls and ceilings to silk tapes-
tries and sculpted glass.

Art Deco of the 1930s was the last
style that made use of interiors and
furniture made to order; after the
war, everything became mass-pro-
duced. A unique approach to design,
when one-of-a-kind objects create
a unified composition, puts the work
of Faber Group in the same category
with the founders of Art Deco style.

One of the projects of Faber Group

translated by VICTOR SONKIN, photos SUPPLIED BY THE PRESS OFFICES
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An interior by Creative Studios

Handmade interiors are also typi-
cal for the masters from Sergei Surovt-
sev and Pyotr Bragovski Creative Stu-
dios. Unlike their colleagues who
mostly work with Western contractors,
this studio only uses the workforce of
Russian craftsmen. Stone walls, plaster
decorative friezes, glass panels in the
Lalique style, bevelled mirrors, orig-
inal design furniture with marque-
try — the arts and crafts skills of Crea-
tive Studios are countless. Art Deco is
their favourite style. Their interiors as
awhole and separate objects are pow-
erful and honest: where the French
would have used veneer sheet, the Rus-
sians use solid wood; where foreigners
would have opted for artificial stone,
the Russians only use the real thing.

Art Deco office by Angelina Askeri

Interior designer Angelina Ask-
eri studied in Milan, and shares her
life between Moscow and Paris, creat-
ing interiors rich in decorative detail.
One of her memorable recent works
is an office in Art Deco style: marble,
dark varnished wood, mirrors that cre-
ate the atmosphere of New York chic
in downtown Moscow. The fad for Art
Deco generated a revival of interest
for antiques. Art historian Darya Ant-
seva opened gallery Transatlantique at

Moscow’s Vinzavod modern art centre.

The gallery offers European furniture
from the 1930s. Stylistically it is similar
to Stalinist Empire style. In the 1930s,
Soviet architecture was booming, but
there was virtually no furniture indus-
try. Ms. Antseva buys up European ob-

Darya Antseva’s Gallery Transatlantique

jects, often in rather miserable con-
dition, and spruces them up. The
restorers are artisans from Czech Re-
public who made Moscow their home.
The rapid resurrection of Art Deco
may be interpreted in various ways.
Perhaps this is a reaction to the previ-
ous omnivorous postmodernism, per-
haps this is weariness with furniture
made of chipboard and PVC. Or de-
sire to have things that would last cen-
turies, not mere years. One could not
exclude the link between political
neo-conservatism (both in Russia and
in the world) and interest in classical
shapes in architecture and art. Be it as
it may, the vogue of Art Deco, just as
the vogue of Monica Bellucci in film,
is not the worst thing in the world. <@

THE NAME OF THE ART DECO MASTER

Emile-Jacques Ruhlmann (1879-1933) descended from a renowned family of cabinet-
makers. He first exhibited furniture made to his design at the arts and crafts show in
Paris in 1913, and for 20 years after that he was the trendsetter in the field. Ruhlmann
used expensive finishing materials and brought both the appearance and the function-
ality of his furniture to perfection. Ruhlmann worked for the Rothschilds, for Indian
maharajas, he decorated the interior of the Elysée Palace, the residence of French
presidents. In his will he demanded that the company be dissolved after his death; this
is probably the reason why his things are so incredibly expensive.

In 2001 at Christie’s a lounge chair “on skis” made in 1929 went for €2.8 million.
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